L]
"5

0~ JO

L4

[

0o® g [ [ [ [ 1
T 07 Jo [ ]

0" Jo [ [ |

0" JO | g |

o®
Fle

Fl ®

o o J |

o o ®

N O

e [ [ [ [ | 1

[

Pf%p P eo® o

AF:

E 4
o

,'.

==

?

S = -

I B

As well as Haronic and Melodic Minor

Natural Minor Scales 1n 3rds
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2 Natural Minor Scales in 3rds
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Minor Scales - Simplified?
C Natural Minor C Harmonic Minor C Melodic Minor
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Natural minor, also known as the aeolian mode, uses the same structure of whole-step and half-
step intervals in a major scale. Notice that the 3rd, 6th, and 7th scale degrees in the above figure are
altered; the 3rd scale degree in minor is ALWAYS LOWERED!! To switch betweeen parallel
major and minor keys (C major to C minor) add 3 flats in a major key to make it minor, and add 3
sharps to a minor key to make it major. When adding flats or sharps to a key signature, the accidental
notes become natural notes (ie. F minor + 3 sharps = F major, Db major + 3 sharps = C# minor*).
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C Harmonic Minor C Melodic Minor

Harmonic minor has a distinct sound to its harmonic funcion. The quality of the scale is the same
as the natural minor, until the end with the RAISED 7th SCALE DEGREE. The interval between
the 6th & 7th is an augmented 2nd (A2), which has the distance of 3 half steps. By western notation,
the harmonic minor scale is the closest to replecating scales in Middle East music theory.

The Melodic minor scale has had fairly inconsistent uses since its addition to western music theory.
the practice of melodic minor includes RAISED 6th & 7th SCALE DEGREES on its way UP, and
NATURAL MINOR going DOWN. The ascending melodic minor is most common in jazz music,
and the descending is used by composers and music theorists to avoid part writing errors.

* - Db and C# are the same harmonic pitch, but have enharmonic spelling. When adding sharps
or flats to a key loaded with accidentals, we flip the spelling even though the pitches are the same.



